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Abstract  

NOKTAH is a multimedia installation that frames sustainability and consumerism through a reflective 

visual dialogue, shaped by the symbolic lens of the NOKTAH, the Malay word for "full stop." While a 

full stop marks an end, its repetition as an ellipsis suggests continuation, evolution, and resilience. This 

work explores the emotional and expressive dimensions of environmental awareness using projection 

mapping on upcycled materials, visual storytelling, and symbolic composition. It reflects on shifting 

patterns of consumerism in the face of planetary crisis and invites viewers to pause and consider how 

sustainability involves not only environmental action but also inner renewal, memory, and meaning 

making. Digital storytelling, salvaged forms, and living plants are layered to evoke the tension between 

loss and regeneration, blurring the boundaries between organic and manufactured, life and waste. The 
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narrative builds toward a final, resonant question: “What was your last retail regret?”, anchoring the work 

in the emotional landscape of modern consumer identity and connecting sustainability to everyday 

decisions. By merging craft with digital expression, NOKTAH creates a liminal space where endings 

become beginnings, and identity is shaped through transformation. It is a quiet protest and visual 

meditation on grief, urgency, and the hope for a more connected future. 
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Artist Statement 

Concept and Theme 

NOKTAH: The Ellipsis Within was inspired by a casual yet profound conversation among friends who 

are educators, artists and designers from diverse disciplines, who questioned how they could spark deeper, 

more emotional conversations about sustainability. Drawing from collective expertise in upcycling, new 

media, animation, UI/UX, and visual storytelling, they envisioned a collaborative work that transcends 

mediums to address consumption, identity, and renewal. 

 

The installation responds to SUSTAINAISSANCE: Emotion, Expression, Identity by framing 

sustainability not as a technical issue but as a deeply personal and cultural one. Using the symbolic 

"NOKTAH"; the Malay word for “full stop”, the work reflects on endings and continuations. It invites 

viewers to explore how sustainability shapes who we are, how we express ourselves, and how we 

emotionally connect to the environment. 

 

Approach and Process 

The creation process began with ideation and brainstorming followed by waste collection, layout and 

composition, painting, and cultivating living plants directly on the surface. This upcycled canvas became 

the base for our projection mapping narrative. From storyboarding to shoot, edit, and final mapping, 

digital media was integrated into the tactile form to create a layered, sensory narrative. Experimenting 

with growing live matter on an upcycled surface pushes boundaries in materiality and media integration. 

 

Meaning and Impact 

NOKTAH tells the quiet story of our relationship with waste, material desire, and environmental grief. 

Through subtle narrative cues and a final resonant question, “What was your last retail regret?” the work 

invites viewers to confront the emotions and decisions tied to their consumption habits. It aims to foster 

reflection, discomfort, and ultimately, awareness and empathy. 

 

Materials and Techniques  

Materials include collected trash, wood, water-based paints, and living plants. The use of sustainable and 

low-impact materials reinforces the artwork’s commitment to environmental consciousness. Projection 

mapping tools were used to produce video outcome used to overlay narratives onto the physical 

NOKTAH surface, bridging analog and digital realms. 

 

 



 
 

33 
 

 

Figure 1. NOKTAH: The Ellipsis Within 

 

 

Figure 2. NOKTAH Upcycled Surface with (Left) and Without (Right) Projection Mapping 

 

 

Figure 3. NOKTAH Upcycled Surface in the Making 
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Artistic Influences 

The piece draws from environmental art practices, digital installation work, and the symbolism of 

Southeast Asian culture. Conceptually, it is influenced by the slow art movement, sustainability design 

thinking, and artists such as Olafur Eliasson and Agnes Denes, who explore nature, systems, and 

participation. 

 

Conclusion 

The conclusion should highlight the artwork's key themes and its significance, suggesting its potential 

impact on sustainability, emotion, and identity. It may also offer ideas for future directions or applications 

of the work. NOKTAH: The Ellipsis Within stands as a visual meditation on the emotional and material 

residues of consumerism. It reflects on sustainability not just as practice, but as identity in flux and as an 

act of becoming. By combining personal narrative, ecological consciousness, and interdisciplinary form, 

the work hopes to catalyse emotional and intellectual connections that linger well beyond the gallery 

space. Future versions may explore interactive elements or expand into public spaces, continuing the 

ellipsis into new contexts of renewal and awareness. 
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